














You had to keep moving. 
The guy driving the cherry picker ran 
over a couple with their child and 
killed them. I know it's funny, but life 
is very cheap there. 

Sergei's death obviously brings up The Next 
Best Thing. There were stories in the lon­
don tabloids saying Madonna caused direc­
tor John Schlesinger's stroke, and one even 
said she killed him. [It's all based on letters 
Schlesinger donated to the British Film 
Institute, some of which detailed his 
complaints about the film and her behavior.] 
[Shocked] No. 

You didn't know this? They've pulled out 
details from the upcoming biography by 
William Mann [Edge of Midnight: The Life of 
John Schlesinger] . 
No! No, I think The Next Best Thing did 
help to kill John Schlesinger. In that 
sense, if anyone has the guilt, it's me. 
Because, urn ... John really shouldn't 
have been working. I wanted to make a 
film that had the same kind of tonal 
quality as Shampoo and was more a 
slice of life and not about a miniseries, 
which our fIlm ended up being. Its tone 
was just too general, and he was too old 
to understand about specific tone, I 
think. But Madonna didn't kill him. 

Some of your projects people always won­
der about. The secret agent who is bisexual. 
[A project called P.S.I Love You.] It 
seemed like you'd be able to make it 
happen. Was The Next Best Thingwhat you 
rolled the dice on in Hollywood? 
No, I think that was probably my fault 
too. I don't think I've ever been well 
organized enough. Hollywood re­
sponds very well to things if you're 
right in there and right on the case. I 
can't blame .. .if I'd been on the case 
better, if my writing partner had been 
on the case better, we'd have got stuff 
done. But we weren't. And then The 
Next Best Thing happened. 

Same thing with Martha and Arthul! [His 
proposed pairing with Julia Roberts about a 
famous Hollywood couple, one gay and one 
straight, who are filming a costume epic about 
Marie Antoinette as their public lives unravel.] 
Martha and Arthur, Julia did not like 
how the script came out. And she's 
probably right. The first half of the 
script was good, and the second half 
didn't quite work. 

I'm sure you're always writing. Do you keep 
a diary or journal? 
Uh-huh. 

That'll make a good book someday. 
I want to write my biography, actually. 

You didn't want to get too specific in an 
interview, which I understand. But if you 
wanted to do it right for a memoir, I 
assume, you'd have to talk about who was 
homophobic and who was supportive during 
your experiences in Hollywood. 
I think it's a bore when you're a very 
lucky performer, in one sense, to com­
plain too much about where in your 
terms things have not measured up to 
what you think you deserve. In one 
sense, I feel very much like my career 
has been totally fucking blessed. Be­
cause I have fairly seamlessly-fairly 
seamlessly, not altogether, not all the 
time-kept going and lived and really 
lived and been to all sorts of different 
places. That is all good. That is really 
the best thing. The rest is fine print. 

One good thing about The Next Best Thing 
was that your dog, who has since passed 
away, had a starring role. I know you can't 
replace him, but have you found someone 
else, another dog? 
No, I want a human being next. 

Seems reasonable. 
But I can't hold one down. 

For long. 
No, not that, but I would like to have a 
human being. 

So you're not in a relationship? That's 
depressing. I don't mind if you don't have a 
really big Hollywood career because you came 
out. But you should at least have a boyfriend. 
I never stay long enough in one place to 
have one. It's very difficult to have a 
boyfriend when you don't live anywhere. 
Something happened. I stopped living 
anywhere, and now I can't start living 
somewhere. I don't know. Once it hap­
pened and once you get into that rhythm 
of moving all the time, then you're mov­
ing all the time, and it's difficult to break 
it. And I want to break it, because I'd 
definitely like to be in a relationship .• 
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