.| acts as if he owns the company. The set-

{| kens Back to the past in more ways than

| sound suthentic. Jude Law is beautiful

15 Minutes ($26.98; New Line)

Why is Ed Burns so compelling when
be's aboit to be killed His best perform-
ance so far was in Saving Privere Ryan,
where he and the sarge squared off in an
angry confrontation. And the best scene
in thiz dour little exploitation Mick is
when the killer has Burns at gun point
and Burns dares the guy to pull the trig:
| ger. It's so electric, they used it in the
trailer You might even be fooled into
thinking this story of killers who video-
tape thelr rampage so they can elaim to
“be erazy, get ofl scolt free and make mil-
{ .~ lions on selling their story will be pointed
and scathing. Silly and dull is more like i, with one good twist
that sadly ruins the movie of its best element, Robert De Niro.

Enemy at the Gate (529.99; Paramount)

A lumbering costume drama that har-

ame. The WWIL standad at Seal ingrad is
told = naturally, - through a love story.
{They wouldn't want to bore audiences
with history.} But the old-fashioned
sweep is undercut by the now silly idea
ihiar Bricish abd American actors can play
Russian soldiers without even irving io

and posh, like & naughty ;-l,'h.oulbu,r who's
wandered off the ericket pitch. And one
little Soviet urchin who befriends o Mazi
(Ed Harris) sounds 80 Dickensian you
keep walting for thens to string him up as a Brirish spy. Mildly re-
deemed by one quiet, sexy scene where Law and his paramour
make love with thelr clothes on. ;

Ordinary People ($29.99; Paramount)

Rarely has an actor played against type
=0 well as Mary Tyler Moore in Robert
Redford's mﬂpﬂﬂn:l debiit a5 # difector.
Orbviously, 1980's Raging Bull is a land- .
mark film, but losing out to this finely ob-
served drama Is not & case of gross Chscar
aversight = Ordinary People is a terrific
movie and no fluke, as Redford proved
with his own masterpiece Quiz Show and
the fMine A River Rung Through It Besides,
what a good year for nominess: the other
MOORE Best Meture candidates were Coal Min-

er’s Daughter, The Elephant Man and Tiess,

‘The Plastic Age/The Show-Off ($24.99;

Image)

Twao silent dramas and two silent stars.
Clara Bowe, the It Girl, cavorts through
the 1925 college romance The Mlastic Ape,
seon here ina dim but acceptable prine.
Louise Brooks i a secondary love inter-
c3tin 1926 The Show-OrT, about a man
who merely works fof the rallroad bur -

ting is middle class, but Brooks is so
vamped up, she looks like she came from
at least a different country, B not a differ-
ent world: Its print ks gorgeous. The two
maovies are also linked obliquely by their
wse of a now-forgotten word of disdain:
applesauce!

Fly Away Home {5$24.95; Columbia TriStar)

Like any new format, DV have had thelr gmwll:f. palns. How
early mistakes dre even getting codrectéd - such as the pew edi-
tions of Stanléy- Kubrick®s films that were botched the first time,
But stéme "mistakes® are just lnziness. Oscar winner Chariots of
Fire wak released ina :mppﬁl Yersion = pretiy bizaree choice for
a movie whose miost famous shdt Involves a string of runners.
pmun]' down a beach to that score by Vangelis. Equally annoy-
ing was the first, cropped edition of this marvelous family film by
Garrall Ballard, who also directed the classic movie The Black
Stallion Here be tells'a sweet story about a little girl who adopts a.-
flock of baby geese and then worrles they won't be able to migrate
properly. Iv's stunningly photographed by the great Caleb Descha-
nel and now, finally, you can enjoy it in all its widescreen beauty.

7 — Michael Giltz




