“THE HOURS"

A film about suicide, “The Hours™ (§19.95, Tara-
maount) becomes less Interesting the closer it gets o
the present. Micale Kldman's Virginla Wooll is mag-
netic (and rightly wan her the Oscar; ]'ﬂ".‘l.ﬂ.ll!
Moore's '§is housewife was fine; and Meryl 8 '3
present-day book editor was the least interesting
all. But the pieces of the film are threaded together so
adroftly that as 3 whaole it remaing much more power-
ful than 113 parts. The maln extras are (wo commen-
tary tracks, the better ane featuring director 5t
Daldry and author Michael c;mn]nfh.m. while the
star- studded one with the three female leads is a bic
dull, since none of them really worked together.

YLOST IN LA MANCHA"

This ix the movie director Terry Gllllam was born
to make: an amusing but sad lack at the frustrating,
Insane events that can turn a movie shoot into a
nightmare. “Lost in La Mancha®™ (330,05, Docurama)
— a ook at Gilliam™s adapeation of “Don Quixore” as
it mklassts in front of our eyes during production —
has flash floods, supersonic ée: planes (which inter-
fere mightily with the period setting), and an ailing
star who goes off to see a doctor and never comes
back. The best extra Is an hour-] chat between
Gilliam and author Salman B e At a film fescival.

“THE CENTURY OF WARFARE"
“HEROES OF WORLD WAR 0"

A solid 19093 mintseries (513995, ARE), “The Cen-
tury of Warfare” gives a thorough if unremarkable
overview of all the major battles of the bloodiest cen-
tury, with highlights invariably being the archival
footage they dug up going back as far as 1896 and
streiching to the Gulf War. Walter Cronkdte adds

ravitas to the equally superficial “Heroes of World

wWar 117 (339,98, Koch), with the best moments again
being the you- are-there newsreel footage both in the
feature and the roughly 60 minutes of feotage in-
cluded as extras,

TV roundup:

“The Return of Sherlock Holmes™ features three
more volumes ($14.98 each, MPL of Jeremy Breit's
brilliant, defining performance a8 the great desectlve.
Those who think “CSI™ was the first to turn grisly fo-
rensics into prime-time fodder would do well to dip
into “Profiler™; Season One (§99.95, ARE). “Soul
Food® (589,99, Paramoamnt} will be a godsend to those
wlo don't get Showtime and were wondering where
an African- American show withour broad, slapsticky
humor could be found. And “Dark Shadows™ Collec-,
tion & (559,98, MI'T) continues to document the reign
of Barrabas Collins.

Also out:

Robert Altman's 1980 “Papeye” (519.99, Para-
mount) was peaised for lts sets — which should reil
you sumething abour the movie 'Kan?ru-u Jack®
152798, Warner Bros, ) was a surprise family hit, bzt
rrust us, the kangaroo only talks for a brief moment.
VOE2 “Girease 27 (519099 Paramount ) was o notorious
flop (poar Maxwell Canifield never recovered
the Michelle Plelffer did all right. didn"t she?.
Ie's ot just as they're threatening to make “Grease 4

Fasshinder's “Ali; Fear Eats the Soul” (339.95) was
his 1974 remake of Douglas Sirk's “All Thar Heaven
Allows.” Appropristely, it includes an intro by Todd
Haynes, who did his own Sirk remake with *Far From
Heaven.”

Alaln Resnals’ wrenching 1955 documentary short
“Might and Fog™ (514.95) contrasts horrifle wartime
footage withi the haunted site Auschwitz, while his
1950 “Hiroshims Mon Amowr™ (539.95) makes more
imtelleciual use of ifs set timg at ihe rustwar loscation
of the nuclear blast,

All ape probably familiar to casual movie buffs. But
Iralian director Ermanno Olmi's I Posto” from 19461
and “I Fidanzati™ from 1962 are almost forgorten serl-
oromic pems that are given the serious altention they
deserve

Next Tuesday:

Martin Scorsese’s eple "Gangs of New York™ the
haunting “Wings of Desire,” Barbra Streisand's
screwhall comedy “What's Up Droc?” and four Charlis
Chaplin classics.




