By MICHAEL GILTZ e 1t

r the: moment,  actresies

Karen Mason and Judy Kaye

areé sharing’a dressing room

backstage at “Mamma Mial®
But Eaye is preparing to move
Into her pwn room: next door,
and that means gne thing.

“I'm going  shopping!™ says
I-:]:,u:, brandishing a . Crate &
Rarrel catalog she's using (o dee-
orate the space she'll eall home
for the foreseeable future.

Mason looks [t over and tells
her, *1f you find something you
like, buy two.” Then she laughs.

Clearly, Mason and Kaye
aren't p:rins anywhere, “hMamma
Mial® could well be the biggest
new: hit of the fall, a crowd-
p!l:xsmg celebration of the songs
of ABRBA that has becn a smash
hit in London and repeated that
success throughout the LIS on
its way to Broadway,

Anyonc looking for the dour,
serious musicals of the past few
years should look  elsewhere.
"Mamma Mia™ — which has
bailt up a blockbuster box-office
advance I.uljl ?;il.L st!:m.f.lhllli?t a
scra underdog — is silly fun.

11F-|=p:|w}l m’xgdnur,hlrr's im-
pending wedding and her moth-
er's reunion with * thres ' ald
flames, “Mamma Mia!” provides
only the Nimsiest of exouses (o
revel in ABBA hits like "Dancing

een,” “5.057 and “Take a
i_%‘.lm:\c on Me™
Auvdiences have a ball, but

surcly.no one is having more fun
than Mason herselfl She plays
Tanya, a woman who selzes
pleasure . — and ope-liners —
wherever she finds them.

Tanya — who would fit com-
fortably into the man-eatin
Britcom " Absolutely Fabuilous
= has married and  divorced
wealthy men before reuniting
with her high school chums.

{They all performed in a girl
Broup once upon a time, giving
Mason, Kaye and lead Louise

Pitre a chance to vamp it up In

Buoyed by cabaret

vet Karen Mason,
a bubbly ABBA

tribute hits B'way

= costumes. b

Mason stops the show sith
“Iipes Your Mother  Enow,"” a
comic romp with a young ad-
mirer,

“When I saw the number [in

Chicagn, where Mason's family

lives], I thought, “This is what [
abways thooght Los Vegas woild
be like T get to do this sO0E, all
the dancing boys are working re-
ally hard jaround me. [Us my big
Ann-Margret moment.™

seill, the real burz for Mason
comes i5 the finale — 3 mini-
concert  reprising  AHBA hits,
complete with aﬂthg |.|E{h'|s.
The show often ;lrl.'l'n'l:ll:u's. the
most boisterous response you're
likely to hear from a Broadway
audience. People leap from their
sents, dance around and cheer
madly for songs they only half
remember.

*The first nmhi I p:rfurtm:d
the finale in front of an sedi-
ence, the rush of energy at the
end of the show threw me so
much, I forget some of the cho-
reography,” admits Mason, who
also had to deal with a bright-or-
ange flared pantsult and some
serious spangled boots,

“When: we're coming . up
through the floor or at the end of
‘Dancing Queen,' that roar of
sound really threw me. Every-
body is'up and swaying and in
the ajgles. It's llke a rock con-
cen.”

Mind you, Mason — who gives
her age as somewhene between
45 and 55 — is no strar 'rwﬂ—
plause. Born in Mew Orleans the
middle of three kids, Mason and
her older sibling would sl.:Jm:

oF

MFourth of July specials”

their parents-
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some of the choreogral
Kaye, and (below) In her

fi
esaing oom

nale In front of an audience, the rush
Mason, between fallow =Mamema Mial

at the Winler Garden Theater,

energy threw ma so much, | forgot
" gtars

Loubse Pitre (laff) and Jucy

“My older sister
was the director and
the star,” remembers
Mason.  "As, -the
younger sister, I was
the lackey. [ opened
and closed the eur-
tain for the star.

“Chir most notori-
ous  number was
[about] the writing
of “The Star-Span-
gicd Banner.' 1 was
the sailor, who was
standing  mext o
Framels Scott  Eey,
and I would come up
with these lines.

=And then we would serve red,
whitc and blug cake. 50 that was
my first taste of performing.”
Mason was hooked,

Her parents were none- (oo
thrilled when acting became a
career, even tf Mason was fol-
lowing in the footsteps of her
mather's parents. (Grandfather
was a big-band leader during the

war and her grandmother was

the girl singer.)
The family had moved to Chi-

ago, and Mason' — along with
lomgtime collaborator Brian Las-
ser who died of AIDS in 1992 —
developed-a strong following in
cabaret.

Next came Mew York, where
Mason appeared n the  ofl-
HBroadway hit "And the World
Goes Round,” followed by roles
in *Jernme Robbins® Broadway™
and, most (amoushy, “Sunsed
Boulevard.”

AN Casypoing. I!'ri.r:m.'ihr pres-

ence, Mason has a pew
album  — “When | the
- Sun Comes Oul™ = 'dos
out in mid—Hu;'rmtller.
It's produced by her

riter - husband,
Paul Rolnick, who lives
with Mason in the Flati-
ron District,

As for “Mamma.”™ her
rale as the droll Tanya
wat' modeled in part
after her Great Aunt
Mame, Really.

“She  was  fabulous,”
says Mason. “She was
unmarried and a bus-

NY: Poit: Jornsie Woishond  pezewoman who was a

sassy  gal  Auntle Mame was
martini  drinking and stilemo
heeled. There arc. definitely
Mame moments in TanyL"

Mason should be kicking: up
her heels, having won four MAC
awards as a cabaret star and,
now, originating a  Broadway
role.

“How often in your career do
you  get 4 chance to go into
something that is a hit? she
SAYS.



