at work

Touted grant winner revisits myths

By MICHAEL GILTZ 12]4
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l:lnim_ﬂl production of ancient Roman m;.-thx that had smash
runs in Chicago and Los Angeles — was in rehearsals here in

wﬂwr-dim:lur Mary Zimmerman's “Metamorphosis™ - an nc-

New York when the World Trade Center was attacked.
Its stories of wrenching loss and enduring love thus became all too

periinent,

“It was rough.” admits Ximmerman, who says she worried In par-
ticular that the tale of a king who goes to sea and is suddenly and un-
expectedly killed might hit too close 1o home,

“Our first audience, when we go
and Ceyx — where he's aboul to set
just started shaking really violently
028,

*But then | had o
admit to myself that
that's what catharsis
s, These myths have
a redemptive power
in that they are %o
anclent.. ‘There's a
comfort in the famil-
[arity of the human
condition.

“Plus, that svory
ends with this kind of
diwvine  transforma-
tion into birds where
tha two are always
together in another

oL

Indeed, the entire 90-minuie
|.'ti.1’:|:1.'.. currently in previcws at
Second Stage and opening Tues-
day, 1z a balm, showing in witty
and uneEpecied ways how these
eternal myths speak to us.

It features the storles of King
Midas (who asks for the power
to turmn everything he touches
into gold and is told by a god,

“hats a very, very bad idea™),
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t up to the beginning of Alcyon
sail and be hit by that storm — 1
because it has such uncanny ech-

and around a 27-fpor-wide pool

that always keeps a sense of play
about the darkest tales The
show reaffirms Zimmerman —
the recipient of ‘a MacArthur
“genius™ grant — as one of the
foremaost ir:-ct-.'-:‘sm-d.u{.

This is ' something that Mew
Yorkers who've scen her previ-
ous plays like “The Motebooks
of Leaonardo Da Vinci™ and “Arn-
bian Nights™ have known for
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“These
dlmmr"agﬁry have a redemptive

her' company Lookingglase s
hardly  avant-garde. It's warm,
accessible and theatrical in the
best sense, maintaining an air of
fun she learned from a. very
early age.

“T've told this story a million
times,” says Zlmmerman, who is
calling from Nonhwestern Uni-
versity in Evanston, I, where
she is on stafl.

“But when I lived in England
when [ was 5, there was a winod
in the back of our house, a na-

ctional preserve. It was called In o
thintaeby Brillsh way othe LittheUstathed aaphthgredd biss

power In that they are o ancient,” says
Zimmerman of her acclaimed show, “Metamorphoses™
(left), which tackles Roman storles of love and loss,

i |:|r.1.r:in5'i.|| that woods EVETY
Year was pr:r.r-:rnncd =A Midsum-=
mer Might's Dream.” [ actually
stumbled wpon a rehearsal of
that and it's sort of my primal
seene of theater.

=Ar the end of it they put on a
gramophone record and the man
playing Oberon ran away trail-
ing these streams of red fabric
with people running behind him,
They ran and they ran

“Suddenly, the puy. playing
Oberon sabd, * How mafy circles
do e make® u And LEVETYONE

minadil

Wil I nbld i wnkrbo smis] v e iyteeas kindeof the abuble ap-

peal of fairies in the wood, but
more importantly, it was adulis
playing and laughing lke that. It
was just absolutely thrilling to
me"~

Zimimerman $tarted acting in
cm‘ruuuuily theater, at schoal,
even putting on productions in
her backyard. Mow 4], she's
maintained that sense of play
while pursuing projects as var-
ied ~as  “The Odysscy” and
“Eleven Booms of Proust,™ a take
ofi: “Remembrance of Things
Past” that received raye reviews
in Chicago but can't travel ‘to
New York or London until thé
right wvast space is found to pc-
commodate it, =

Up next is an opera aboue Gal-
ilen 1 eollaboration | with

" Phillp Glass - that debuts in Chi-

cagoe in the spring and comes to
BAM in the' fall of 2002 In be-
tween, Zimmerman =~ who! is
now single after a’ 17-year rela-
tionship with the playwright and
actor Bruce Morris — hopes 1o

‘return to. New York, where the

past . few  summers she's  done
Shakespeare in the Park, most
recently “Measure for Measure”
this year with Billy Crudip,

“You're in this tradition that's
recogmizable all over the coun-
try and being part of that is
thrilling." says Zimmerman.

“1 find it profoundly pleasura-
ble to be a part of it. Growing up
in Mebraska, you were told if
you walked Into Central Park
after dark, you wouold be knifed
in five seconds. And to be walk-
ing home through the park at
two in the morminge with other
people, you feel you're in‘a state
of grace almost.

“"You're in this quiet pastoral
place in the middle of the city
and it's just enchanted. 1 would
neyer e downthe, packs s
syneh A am aebervdy i Expari-=ai
ence,” “uinlng™ & 0l sallaW



