

















HOLLYWOOD HORSEMAN

SC: We know some of the highlights of your movie career—
1955’s Battle Cry, 1958’s Damn Yankees. What are your person-
al highlights of your riding career?

Hunter: Gosh, I don’t know. Having a horse that went on to the
Olympics was nice. I had a horse Nob Hill—I didn’t show him;
I wish [ had—but Max Bonham showed him back East and
won the Cleveland Grand Prix. Nobby was a good horse. Win-
ning at the Cow Palace was quite nice. I was also a judge with
the AHSA in the 1970s and also did some riding clinics at that
time. Today, I go to the shows, and it’s fabulous that we have
such quality horses and the horsemanship has gotten so much
better. But we're still not up to where Europe is. When I lived in
Europe, I used to go out [to ride] all the time. When I was in
Egypt, I would ride in the Egyptian cavalry, and I'd ride in
Rome. It was fabulous to see how they were doing and what
they were doing. You learn a lot seeing the way they work their
horses. I'm so pleased now that George [Morris] is the chef d’e-
quipe of our team. He’s like me—we’re very dramatic and have
very hard heads.

SC: So he'll be able to inspire the team.
Hunter: Oh, no question about that. It’s always a pleasure to
run into George.

SC:Your current horse Harlow, what breed is she?

Hunter: I wasn’t riding for a while. I had a horse Mark My
Word that I sold. He did very well with my godchild; he shows
a lot in the Grand Prix. But now, Harlow...I came to Santa
Barbara and my friend Ann had horses. They were nice horses,
but they were not my kind of horses. But this paint mare
named Spot just took a liking to me. She was so funny, she
made me laugh. I started to ride her and she broke me up.
She’d see me and start nickering and come running to me. I'd
say, “Sweetheart, you're not the kind of horse I really like” But
she loved me, and I started taking a liking to her. But when my
friend Ann was still alive, I thought maybe we could breed this
mare and give Ann something to look forward to. We tried to
get the horse bred, and it didn’t work. Ann passed away and left
me Spot, and the next stud I liked, I bred the mare to him and
got a fabulous baby by him that I named Harlow, and it looks
just like the mare. Spot was just one of those happy horses that
made you feel good. Unfortunately, she colicked, and we oper-
ated on her. The next day she was fine, and I was happy to see
her. But then she took a turn for the worse, and we had to put
her down. Broke my heart. She really won me over. Who is to
know what will or will not work for you. You've got to try them
and play with them and have fun with them.

SC: In Hollywood, you have people trying to win you over
constantly, and you can never know who you can trust.
Hunter: I was pretty fearful.

SC: It must have been a relief to know when a horse was trying to
win you over that you didn’t have to worry about their agenda.

Hunter: That’s very true...very true. No matter how hard you
want to make it work with a horse, if it isn’t meant to be, it isn’t
going to happen.

SC: How often do you ride these days?
Hunter: I don’t ride that much at all. I rode a couple of weeks
ago. I ride once in a blue moon.

| sC:Did you ever feel you could ride as much as you wanted?

Hunter: I never could. When I was in England, I used to ride a
great deal. When I was on a film, I would hunt. Anneli Drum-
mond-Hay was a dear friend of mine. She’d won at Badminton
[Horse Trials] in 1963, and then she turned into a show jump-
ing rider. Anneli was fabulous. In fact, it was her aunt that
raised whippets, and that’s when I first fell in love with whip-
pets. [Hunter owns two whippets, Olivia and Katie. ]

SC: Did the agent Henry Willson pick Hunter or did you sug-
gest that?

Hunter: Actually, there would be no Tab Hunter if it weren’t
for Dick Clayton, my closest friend. I met him when I was a
stable boy. He’s 90 years old now and was an agent for Jimmy
Dean, Jane Fonda, Burt Reynolds, Angie Dickinson—the list
goes on and on and on. He’s like my brother, my father, my
mentor. When he was still an actor, he took me to my first
Broadway show. Dick introduced me to Henry Willson because
he wasn’t an agent at the time. “We’ve got to tab you some-
thing,” is what Henry said. And Dick said, “Well, he rides
hunters and jumpers.” So I always say it could have been Tab
Jumper instead of Tab Hunter!

SC:If you could go back and do anything differently, what
would it be? Devoting your life completely to horses?

Hunter: At one point, I was ready to give up Hollywood and go
back to Virginia and horses.

SC: This was in the ’70s?
Hunter: This was in the
’60s. Horses were so im-
portant to me. I learned a
lot about people from
being around my horses.
I wasn’t comfortable
around people. I was
comfortable around the
animals.
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